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- Confusion Sez --‘'ifter many a gafia, revives the zine.' 3o this is our

HREVIVAL ISSUR

MESSAGE TR
COVER Brother Bob Meailillan
Ballance Sheet Parson Vick 1:00
BEER & BUTTERMTLK Brother VL McCain 2:00
CATEWLY - Brother JL Creen 5:00
«»oAND, HAVING WuiT... Brothsr Bob Silverberg 8:Q0.
FAMCUS FANTLSTIC 1 YSTEAY Brother Cal Beck 10:00
InThe Midst of Confusion Parson Vick 13:00
THE PLAY'S THE THING Brothers B Morse & T Wright ' 16:00
WILLIS IN AMERICA Brother Walt Willis ‘ 20:00
SOUND QEEE Contributions from the Congregation 23:00
Something Up Qur Sleeve  Farson
Back Talk rarson Vick
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~ venl THE NOVELTY FANZINE #16
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Confusion, 10¢, a cemllection of messages on the evils of abstinence, edited by
Farson Shelby Vick, Box 493, lynn Haven, Florida. Ainy resemblence between

theological teachings and fanillogical preachings are, appropriately, confus-
ing. Oh, brothers, repent from the evil ways of Seventh Fandem! And 0, bro-
ther, hold not thy grudges ageinst onc stricken of zafia. Oy brother, forgive
thy wayward fellowfan for backsliding into tempta%ion. And..,oh, brother!

ON THE COVER -- On this subject, we have a fow words from Rrother fToMillan:
Welll” What have we here? 1t scems that Dangerous Desemonia has bagged herself
a BEM. When asked to do a 'cover-girl cover' for ef., the thing that immediat-
1y suggested itself to me was the old BRM-fem-him thing, sadly prevalent in
pulp art a few years back, However, in this case, I have pulled a2 switch and
made the dame the menace. /That is o switen?/ The BEM was probably 2 tame one
trained to kcep thrips out of somconc's grrden. But with o munace like Danger-
ous Desdemona and e walking arsenal like Captain Jenks, the old boy just didntt
have a chance., This brings up the problem: with the Cap armad & protocted to

en inch of his 1life, how does the gol monage Wwith a Bikini & goggles? Only I
and Virgil Finlay know, and I'm not tclling. /nother problem: what is the thing
she has inher 1lily white? You heve me there. Tt might be a king-size cigar-
ette. It could be a treasure map. Judging from her costumz, it's nrobably her
suitcase. iould you dig that croazy Ronson in the beckground? And thot 1923~
model spaceboat? I really got primitive in this orne. It's seldomz I deviate
from the modern, clean-cut, wernher Von Braun-Chesley Bonestell-COLLIER'S sort
of art, but this brought out the besst inme. /Man or nouse?/
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_This time, I'm afraid our sheet is out of ballance. We are way in the red.
In fact, we owe so much I fear that we'll never be out of debt to these nize
Piprles. Such ag ~- . :

Nan Gerding.

In fact, ESPECIALLY Nan Gerding. Nangee is the wonderful gal who has gra-
ciocusly agreed to not only run off cf., but ALso to assemble and meil this
lssie! And she's going to cut some stencils, and ~— Well, you can see how
wach tha% gal has done for us. We'll never be able to thank her snuf. A1l
we're running off is the cover, bacover, the noveltiesd Bob Silverbvergls ar-
ticle, which we have elready done. Would like to explain that if there are
certain pages that are rather fuzzy on the edges, they aren't the fault of
Nen. On the other hand, they aren't the fault of someone else we owe a lot.
to. Who is — :

Bob McMillan.

He cut a whole %hatch of stencile for us. Over a dozen. This was way, way
back, before amy thot of Nen Gerding running the stencils had occured. (Oc-
curred? You look it up.) In any case, it seems that Nan's machine does not
print as wide & surface-— go some of the stencils are cut too far out. Thru
the fault of no one.

Also we owe lots to many, many OTHER
people —- all you good folk who have
“had patience with us for 1o, these
meny months. To keep things within
our pocketbook and timetable, we'll 72
have to keep cf. down to nothin ”3*~27 A
over 150 copies until we are past a s . e -
crisis that has been growing epace. 5 &

This Vick Mimeograph Service eats a
peck of spare time. Axd is now com-
ing a possidle $550 job that will
take many, many moons to complete.
Thanks to Nan's kind offer, I'1l be
spared the time involved in run ning
off and assembling cf.but there will .
still be the addressing and stencil— ..
cutting to take care of. And the
novelties; BSUOS and whateper else
might -~ as the saying goes -- pop
ups Since I do- the mimmy-o work in :
ny spare time, my other spare time

work will have to suffer. Until I SH
collect, at least... ;
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If ‘you Angalenos note ome Raymond Douglas Bradbury wearing a woebegotten air
these days there is a reason. 1. Bradbury nust fesl much like 2 lion tamey who has
gust been subdued by his pet feline armed with a chair 'and whip.-
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The June issue of M.G/ZIIE OF FLNDASY & GF contains a story by James Blish & n =
titled “First Strike." And what ex-~fan Blish ula to ex-fan Bradbury shoulan't . hap=-
pen to any Ray, not even pPalmer.

. For years Bradbury has turnad his fur from inconsiderable taclaents into channels
of anger, and many and unhappy have been his targets, But all can be linked into
the single classiflcation of fstupiuity.? This has been the common denominator of -
‘Bradbury's victims (it would be hard to call them 'villains') and one fact hat @ Me
' erged; Bradbury has nothin: against imocent stupidityee.sin fact he is rather fond
of depicting not-too-brizht people cf the soil or vietims of the machine whose stup=
idity rosembles naivete and is hamless. but, to Bradbury, no indictmont && toc
sovere, no punishment too great ior the agressively stupid LEIrSONees.....the man who
victimises others by his stugidity, no matter how noble his inteationse

That is why it must have come as a couslderable shociz to bim to find himself
_ impaled on the same mounting needle cf savuge satire which he has wislded so sucesse
fully ageinst others. Blish is not in the seme league with Bradbury as a writer but
he must have felt this story from the bottom of ais soul. It is easily as scathing
and cenvinging as the stories on which 3Bradbury mea. his own raputation and is
easily one.of Blish's three or four most memorable s'conau.

Haturally, the story uoes not mention bradbury by name. He is referred to
throughout as tthe 0ld liaster,' & veritable cardinal of evil when viewed from lir.
Blish's viewpoint. .nd it must be admitted .. Blish makes his view very convineing.
Just as bradbury has rapeatecly denounced such things as the misuse of sociexce by o=
litical power, so he nov is uenounced for his own misuse of freedom of expression for
the possible future stifling of yrogress, waere his popularity to continue inoreas.mo
indefinitely at its present rute. :

1t is always 3ood for a mau to see himself as those wio disairee with him see him,
It is doubtful if any of Bradbury's views will change but the re-evaluation will be
valuable. Equaelly velueble to the public is the opposite point of view....the
rabuttal to Lirs Bradbury's answer to the Utopians of the '30!'s, so to speai, There
has been an incoherent pool of strong rescutment to Bradbury and his views in the sf
fiels for some time. Elish 1s +the first ons_to do a go:d job of stating the case
for the opposition. :

Blglsh is obviously ardently pro-science. 1s Bradbury, despite his denials, untie
science? Iy personal o,inion would indicote in the affirmetive, tu'hluh it ic doudte
ful-if anyone, aven Bbradbury, could scy for sure.

Vhich view will previil? Blish's has a tremondous mass of momentum behind .
it. Dradbury's follovers are an articuiate but reletively impotent group w h e r e
large social issues are concerned. To oversinylify, this is the conflict b e tween
the tpractical? anc the'zesthatic.' .hile it seams impossible to . who}ly dsstroy the
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latter, the former has consistently won the approval and support of tie vast majority.

‘Just as Bradbury is an important wri 'ter {whare stfans are concerned, anyway) so I
would term "First Strike" em importent story which should be read by everyone who is
interested in science fiction as scomething beyond a maans of killing an occasional
idle hour. -

‘Im‘d, odd as this may seem, despite my appr‘eciation for and admivation of "First
Strike® I thmk my own position would tend to put me very close to the views of
Bradbury. ‘

In & letter to Redd Boggs some months ago I was attempting to point out that lifoe
was simpler in the past but not necessarily better. A8 examples of the stporiority
of our presente=day life, I cited penicillin (which by implication includes all the
antibiotics and other health advances made in recent years) amd tape recorders(which
would include all modern methods of recording and reproducing sound). - Then I vainly
sought for a third example, To my own amazament there was nothing else. Or, por--
haps I should say, nothing else which 1 wouldn't gladly sacrifice for the advantages
of living several decades ago. Victorian prudery was fashi onable; architecture and
other items were horrible bedizened with gewgaws; people were almost certainly more
~latolerant. Dut in the basic important things such as fresdoms of speech, movement,
information and civilized . treatment of enemies, it is doubtful if the world ever
reached such a high cultural level, such a +truly ‘'civilized' state as in the era
spreading roughly from .1880 to the start of tjorld Wor I,

Seience certainly cannot be blamed in whole or even in large part for the conside
erably less pleasant (if far more lugurious) lives we now lead. B»ut without scievca
it is douwbtful if most of the changes could have been 1m_glementeu s0 rapidly.
Coming one at o time, the world could have absorbed eaci into the cultural matriz
without splitting apart at the seams as has now happened,

I'm not violently ogposed tc this ux‘a. lior am I particularly opposed to science,
But neither am 1 particularly prejudiced in favor of either nor blind to thé virtues
of the past (let me state right anow that the present time is still of a much higher
order of civilization than most of the past, 1I'd hide my head in horror if asked to
live in almost any other _gast aera, Hewever, I feel right now we're going downhill
and that the world of fifty years ago was cssenbially mere civilized even if it did
contain the seeds of its own destructmn.)

Science has its virtwes. But 1s there any great intrinsic value in jot aire
planes, tglevision (as now used), or any media of mass advertisement? 1 can't feel
there ig, dor am 1 sympathetic to tiiose incurable optomists who insist all change
is progress, whether of & mechanical, political, or artistic nature. nd, let 's
face it, ror every development of science that has enriched or ennobled man's life,
There has been ancther one which has exerted a debasing influence, The man of 1300
was in sape ways an ignorant ereature with insufficient leisure. Doubtless ocounte
less cases of injustice and misery from the period can be presented., Lut I doubt if
at any other period in history did se large & portion of mankind 1live under ideul
conditions, that is, close to the basic realitiss of earth but something of & zod

upon that earth.

1 axpect if 1 had the choice 1'd stuy right hera, But avery time Itm fased with
one of IIr. Bradbury's unploasant examples in recl life, I toy with an idea that is
escapism in its purest fcrm. How nice it would be to take an sfficient time machiie,
Jjourney back into the past sixty years, teke along some efficient doctar with accoss
to all the 1latest discoveries, and some sart of tape and record reproducer which
would run on the yrimitive pdwer then available with my ovm choice of ten to fifteen
thousand records. ,
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To the large percentage of ' fandom (and pernaps IIr, Blish) which regards space
travel and all the possibilities of the FUTURE (spelled in gilant capital letters)
this is both heresy and cowardice. QUANIRY once published a somewhat similar story
by me about a man who went back to 1920 and not even my attack on the NFFF drew
sgverer criticism,

‘ But I woke up to an interesting fact recently. For years Itve been bored to

death by people fascinated by flying saucers and other tunexplained phenomena! which
crops up in public print all too frequently. Recently I've experience the same
boredom where space travel is congernad.

1 re-svaluatdd my views and was quite surprised at what I discoverede I considms
ared writing a piece called "I Don't Like Iciencew-Fiction." (Tho explanation is that
it isn®t s8f 1 like but fantasy, and that it is sf's function as a branch of fantasy
which endears it to ma, mnot its usefulness as prophetic fiction, I like the ideas
in sf, but it makes no difference to me whather the originel ideas are possible, as
in the tsacred writings' or the obviously impossible as in fantasy., 1 algo like
logic, thus my preference for sf generally (with the exception of UNKNOWN styled
fantasy) and the opinion I had for yearc that I was a bona fide science-fiction fan
Jjust bacause 1 prefqrred %o read it to most other types of writing.

. . N ;S‘:" R D s
At any rgte, I1'1l string along with Bradbury for the most part but I recommend
vary highly for your thoughtful perusal,

the 311811 story

L4
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I seem t0 have dropved out of fandom to a large emtent lately, My meilkox
is no longer crowded with junk and no poetry arrives for me to gloat over, fume
a little, and return, no poetry eones for me to look at, smile, in a strained-
and lop-sided fashion (out of the other side of my mouth) in fact, no voetry
comes in at all., . » That nakes it sound odd whern I say I anm overstocked and
negd no poetry and anyone who reads this colum and 1nteudpd to send his little
amaster, or mistress piece, is cordially invited not to. Reason? Simple, if youlre
Cf, subber, not so if you ain't., Boils down to the fact that Cf. is coning out
veddy Yeddy irrecgularly now and consequuhtlv I use very little poetry, What I
have on hand is adequate, considering the leigth of tl”c betwecen lssues,

Now, I tink, is & go>d tine to thank, sincerely and all that, the people
who contributed their tiue end effosrts to Gatoway. To list them would be useless,
since cvery regualr reader knows the nanes that have evocared herc time and tine
againe Probably, in fact, the rogular resders are the o1y who sec their uancs
sigued under their poetry. Oh, Wullo -

Heneless

berorieses .. .
W hat are nenories
But dreans of a long forgotten past
Which,
Throuphcut life
Are faced, dinned, but to the last
Hemain
) To be recalled, ;
' When, with the croling of llf 's glow
W'v Vgrwlt,
In age, and Areslilaesae, )
And drean, agein, when lights erc low,

Greg 'Goshwewscewhizoboyoboyoboy!t
Calkirsg

Huercus pretry is rare as kangares feathsrs in Gnteway, but cccassionally
cne will ccie in. Tihis ig one I kaow oot tho vritur of, gave by the vere idernti-
ficatiown of a neite, end it.was scit i by gonenne else, “f £11 thiigs. Thaicks 12
Hal Shapiro fu r sending this. Hal is olso tnc boy who gave o the nane of Poor
Press Publicatinn, featuring Press Poor paterial. « . Then ugol the denn nane hin-
self befcre I put tut pnother colwn
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Halfway to Mars and his jets were clngsod
And his ship wes a useless sholl.

His suit was torn and his helnet fogged -
And his radio shot to hell.

The green spncebeasts werc closing in
And his chances grew ever thinnor,

Lord krows how he'c 'a geen it through
If his Ma hadn't called hin to dinnerd

Paul Znevers

4and now we hear fron ny oldest and most faithful comtributore Olcest in
that she contributed the first uusolicited poetry, not in nECa

I Velked I Darkuess Then

Here I an lying dead,

Post all cering, past all fceling,
& siiile on ny lips revealin:
Scern for things held dear.

Unssen Wy you I pouse,

Beside the husk thett once was mine
And watch the flowers you entwine
Betweon ny inert hancs,

Tepers at head a2uld feet

To light ny soulls way through the gloonm,
p Digpelling shadows in the oo

I walked in darkness then$

I see yocur falling tesrs

But feel n~ sarrow for your gricef,
In life your love f-r e wes brief;
I bad ne flowers then!

Is
Orce cf these days, after getting his pernission, I'n qnna lossen up an’. tell
the world (via cenfusion ) whe Toby is. But n~t vet; not th.

y

Before The Curtain

4And once, before the finel curtain,
160k upsn the nounteins, and the nead.owsy
lock upon the hilltrps end the zlistening snows;
lock upen the sceans, anl their caps ~f fluff;
and last °f all, 1look upcn the works
that y-u have wrought, and find thei x40 or bad.
aul then, nake whisper; '"Done; rad now, farewell M

T~by Dunne

/7w
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This issue, for the first time since its inception, Geteway reconmen

its els has never heard. What's more, I don't kuow
ven the record. However, its written by St
Le Sky," Whirlwiad,
aubJect willch hos
- ment, and, last but wot leagt, its long and. I es”
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Siren of the Sen

a@ sallor stool his watch upon a2 lenel

AR waves thunlered Leavy ¢ the shore

he saw & lantern flashz.hb en the “ist
4 lantern thet hal ne'er beean there b

0L, sailor of tine sea, oh,
Oh, sailor here I'll neke yosu free
3oy, ne coulln't tek

Moo v
Or the singing of the siren of the so

The shipy was stanling stealy towerd

iis eycs fron beauty thrt he saw

the bay around

ls a soug

who recordel it. Itve never

J")--:«S (Wh"J wrote "Ghost Rifers in
" a1 several cther excollent sougs) is farntasy, about en »ld
never before, to my versonal kuowledge, b

el glvel musical treat-

A

a idng song to £ill up this page.
v wind gwent leck
ant Jagved rocks

erore.

sallor come to ne

2

the ber

fe winl, wes howling high across the bow
The rocks were deadly, walting, an’ the soilsr kuew it wsll
But all thet ﬂlin't peen: to matter now.
Ch, seilsr of the ewea, o1, sailer come t0 mo
Oh, seilor zerc I'1l meke you free
The fog horns trie’ to warn hin an’ the buoy bells rang cut
3ut Le caly hear’ the siren of the ses. ‘
4
With a lantern ix her ke, her snile is hard sod cold

glitter brishtly as she gins
blows bit tg of scaweed fron
While a sguld t> hier be tightly cli

Fer eyes

m .r‘
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O, seilor =f the ses, oh,

Ch, sallor here I'll make you free
Like o statur madly grimuing the sail
a0 tried. to rebch the sire.. of the s

With a toar of stesl like thunder ti

unt & single uan was lLeft t9 tell the
- But the last thing thet the seilor he
the waves clogel o'er his hen”

thae siren's mociins leughter as g
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foe

sailor <f the sea,
I really uake you free
The ghist of ey sailorg
They listen'l t5 the siren

4 sailor nw

will naoler

The In

.
wer
s’

a

ner Yoo Dl

sailor come to n

2T the see

A Y o
cit.e air

lA-sth »

or tura'd the wheel
28,
ship went o2 the rocks
tale '
ard
he veailod
you sec
forget the sight
L]
see JL ovraen






B ‘infiltrating the pages of Quandry.

‘Fanﬂom in a hurry (es if evolution can hurry) the fifueen or uraaby enthusias-
" tic teen-agers who have made the most noise have subceeded in alienatlng most
‘of the survivors of earlier fandom.

Redd Boggs was writing for fanzines bagk in the early 1940s, but that didn't
stop him from close contact with Art Happ of Fifth Fandom and Lee Hoffman of
Sixth. . Bob Tucker, that old reprobate, published his first fanmag in 1932,
' but he was Just as much a part of Sixth Fandom as anyone else. Kobert Bloch
is a dirty pro who knew Lovecraft and Weimbaum, but that didn't stop him from

But Seventh Fandom, which is 8o uniquely se1f~c0nscious, has made itself an

- igland in spece-time, end cannot last. Bob Stewart, Lerry Balint, Don Cantin,
Joel Nydahl, end all the other fans who date their first activity from 195e,
can't carry on fandom elone. Nydahl has wisely maintained contact with the
fosslls left over from before the 1952 deluge, but most of his cohorts have
not. And thus Seventh Fandom is neatly tying itself into its own coffin, by
maklng itgelf so self—ev;dent that no one else will have anything to do with

them. : ,

o group of new fans can be worth much without ties with the past. Lee Hoff-
man's contacts with Gerry de la Ree, Joe Kennedy, Fran Laney, and other lefi-
overe from Third and Fourth Ferdom had a much greater influence on Quandry's
early development then is generally remembered. But Seventh Fandom has set
itself up as an independent entity, and has strangled itself inside a year.

. I'm almost afraid to say this, because I remember what happened the last time.
But Seventh Fandom will have to be written off as an abertive freak, and (but
don't tell them I said so) Eighth Fandom is Just around the corner. And most

_of its members, oddly enough, will be the same chaps who now call themselves
Beventh Fandom;tes. only they'll be 0ld enpugh to shave.

...hob silverberg

CRIP QUIPS

...take 8 caaual ramble through Memory Lane. and let the toes stud where

. they mag.®.
: "Robert Bloch, OCPSLAnnish i1

I hear that you are a science fiction fan. It's a shams, you sounded so in-
telligent otherwise. : .
' : Richard Harter, ibid

Mot even a dejection slip?®
‘ - : Walt Willis, ubid

My fénzine. tis of thee; with works liﬁerary...
' : “ Gregg Calkins, hebid

"y suggestion is...a pieture of the horse's head on the front cover. On
the back cover, of course,..! '
' Robert Bloch, FIEIDEITA

Fandom IS = way of life!
, ‘Harlan Ellison, A LA SPACE
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When the first issue of F@I'citie out in (Sept.-Octv) 1939 under tha élb\y}y abbing
and: fading Hunsey * company, the ‘8016 ‘purpose was to «intdrduce . ‘zihe “tp-a select
‘group of readers of ‘the older .lmsey publivations. ' I might add: that this "select
group" included many thousands - of -‘devotees, all who charlshed Engiand, x.!eﬂ'rltt
G-ia,sg and ‘other stor‘y wrltero of ‘similar High callber. Q o &
fAfter the ‘first issue the editors took it upon themsal*ves to go monthlyg '.Phis"
135’&;9&, for six issues; from" the ‘Daos, 139, number  until “the:: Agr.,'&o, adition,
Thep back again on a bimonthly basis  jor two" years...then onca. more a monthly
schedule starting with the June, Y42, isswe. fTiMs' attempt enduregi for seven long
and. brllliant issues. Doc., 1942, has now gone down:in history. for., pot only being
the J,ast issue of FHI ever to be 9ubllshed by mur‘seyg but the appro.czmate date. when
the last 'zme ever ppgeared under the nane of that old and wonuerful or{,anization.

;'»

Threo monfhs later, ilarche43, the mnext issue of Fm, now under the sway of
Popular Publications, showed up., During that year, only 3 iusues came out, After-
wards Fm Steyed on a quarterly 1evel. .Since Dec-45 to date 1t 's been on a. bimunthly
scale.s : : P T

"he flrst nihe issues of I were prwed 15c; num‘oer of pages -per each issue.ﬂ,at
this price was' 1287  The mnext feur editions were down to 1Go: (Oct.,=40,: t0 lspr.-41),
and of courss the: volome of j_)ages dropped proportionately’ te.112, “Up went the price
and size a nickel -and’ back ' to' the 128 page format for six issus. (June=41 to Apr
-42) -On. June=42 the price was‘ jacked: #p to 26c wisthout any changes up to gate, and
pa{,e quantity rose to 144, but with the June-44 number. it was redauced to 13C:pages
in'size. HoweVer, since  the Ikrch of '51 page quantzty has baert 114 witzh no ap-
- parent- change. L . \.‘;‘-

From hsre 1little 'attempt will be nede ab a:av form of straigat. and dry state
istics other than those emsential to this article. But a few lines I believe shounld
cover the FFM artwork angle, - for this magazine has been able to uuxpass 2}l other
S=F publications in the ingenuity andt belactirm of excellent cover znd interior art.
Some - may wish to quibble hare th..t ird should clso take & bows .but to ne . WP has
been less congistent than PRI a:ad its subsulary 'z;mes iusofar as a,rt'» ork stands, .
To Witj . K s . . ) ) . . .."" .““f'-f

[
*

FRi's first five issuas were without any ‘cover art. mstaad, a mhm Of{ qemontsn
type cover was utilized, similar to ‘the L‘unsay Js:z:gg_sies of around that perioda
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Starting with the 6th issue, with the exception of 3 Paul covers, Finlay handled all
covar-art until the Sept.-43 issue, 1'd daresay that during this time it was.
Finlay's greatest moment in overall interior and cover jobs, Many wouldnft hesitate
in avowing that this was mostly due to Abe Morritt's. sincere confidence and liking
for the then young artist. Merritt was often responsible for encouraging him,.
especially during the time when the late "master" was ‘specialefeatires editar on the :
staff of the Journal rican, and had employed the Finlay talents for various art

assignments on the famous Sundsy Supplement of those early years.

Interiors in the first FRI wers vexcaedingly .crude, done antirely 'by datective
mystary type artists, With the second issue the interiors toolk a tremendous Jurp in

- improvement, and as you might guess the bulk of .the work was shared botween Frank

/

Raul and Finlay. Vhen Popular acquired the entire works, company and rights with
the March=43 edition, a nawer and nearly equal rival appeared opposite the sensitive
Virgil Bs Since then he's always been known as Lawrence. MHost of the cover art
has been to date handled by him, with a few disturbing intervals by lorman Saunders,
of whom I feel is better fitted for science-fiction formats, Naturally, Finlay was -
regponsible for all the illustrations on the A, lerritt stories, and I believe that
it was the author who specifiad it to be so.

" Indeed, no effort shall be made in giving you a checklist of all the stories that

have -appearad in FMleses.we'll Jeave that. to the dozen or more indexes and classifie

cation systems that have been published for an odd number.of years now., Novartheo

less, this article would be merely a waste of your time and mine without citing some
examples. of why FHI has been so widely established with collectors and non-collectors
-~ Why FEM .15 now calculated, for being one of the rarest or highest priced.
tzines in the back number field (and by all inuications will in @ few years become

Ihe rarest mag to collecters -~ excluding only the first few years of Weird, 1925

28 or 80, and & fev issues of Unknown and even fevaer numbors of .Astounding).  One

could argue that Unk is possibly the rarest without tekin_ into considergtion that .
it specialized only in nev-original-stories, that a huge yuantity of its material is

easily available in book form now, while FFH used only repzints and the large bulk -
of what it's used is nearly impossible to obtain in any form, ceasionally FFM has.
printed an original story, but to-my recollection thase were .only shorts; and inciw

dentally, whatever shorts it has presented were as a rule minor classics.

Though FRM is one of the few all-time "greats" in SF mags, the .early editions had
one disconcerting. factor, particularly to the “serial" haters., This was enarvating
to some degree, especially when they ran in 6 parts like "Conguaest of the lLjoon Pool"
(Wov.-39), or Farley's "The Radio Man" (Dec,~39) in 3 parts, The most irritating
circumstance occured when the Merritt novel was in its 5th imstallment (ar.=40) ~w=
to this issue Hall's & Flint‘'s monumental saga, "The Blind Spot", was added and ine
tended far & 6-parts run., After appearing only 35 times the editors announced that
"Blind Spot" would be used in its entirety in the first issue of Fantastic Novels
(July-40). It dide  Immediately the entire policy of the publishers ohanged with
that issue, and though FN lasted only five numbers (until its revival, Nar.--48),
novels have since then apyeared in their entirety. A number of "trilogies" and seq-
uel presentations were, however, used and nearly the stock and trade 0f FEY wwe= the
important reason why this megazine became an overnight favorite. .

Several memorable and classic incidents include the all-time giant George  Allan
England with: "Darkness and Davm" (Jul.-iuge-40}; "Bayond the Great Oblivion® (June=
41); "The Afterglow," which was the end of this blazingly unforgettable trilogy (Dec -
~41). The Jul.-Aug.-40 issue alone has been quoted at prices ranging from $2.75 to
an average of M.so within the lasb few years. A complete set of the trilogy has
been offered to me three times in the past for as nuch as $11.00; the cheapest affer
was a fiere $7.50. Fortunately I got these as well as all issues, and completed my
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files of Fil two years ago, without Jlosing any of ny limbs or & pound of flash.

Some of the cther series and "group'.novels” were by llerritt, Giesy and GStilson.

3ince it would require a book or twg to describe all the writers, stories, et ala.,
and though it might interest most {Jf us, ;t‘shall not be done -~ not this time,

As ié my policy with these "his‘t‘ories,"; 'g desoription of sorts is given for the
1st and sometimes 2nd issue of a publications :

FFM = Vole 1, Mol (SopteOct.-39) w- Standard pulp size, Editor: Mary Gnasdinger.
Ho letter section or any feat res,fsxcept for the stories, and a short blurb appenm
ded to the cohtents page stating the reason for the mag's existence.

Novelet: "The Moon Pool" - Merritt; Shorts;: n5paca Statlon #F1!' eews Hanly Vadg
Wellman; “The Vhimpus" -- Todd Robbins; “Karpen the Jew" = Leathj "Tha Witch-lakors"
~-\andreij "Blind jlan's Bluff" - Glesy; end Cumming's novelet, "Girl in the Golden
Atom," ' ‘ '

Turing the first seven issues such superflous and odd adjectives were to be found
heading aevery story on the table of contents: "Amazingl=-Thrilling!-Esrie f-Strange v
and other bits of terminology suited best for the title of stfantasy 'zines,

Hot much should be said about Fantastic lovels. Ixcépt for the purpose of feat-~
uring fulle-length novels, while leaving the burden of serials +o FFl, FR was only a
duplicate of the latter. After having run for five issues om & bimenthly scheanle
(Jul-4C to Apr-4l) it expired, only to rovive again in '48 (Uar), last for 20 issuas
and fold up with the June-5l1 edition., Curicusly, FR's "revival® actually marked the
first 'zine introduced to the post~war public, ‘ '

FN - Vol. 1, Ho.l (Jul-40}...Format; like FiI's. Interiorally, superior than
FEMl's first issue, illustrated by Finlay. Outside of “A Word from the Editor,» no
features used except for:

Long Novel: "The Blind Spot" = Austin Hall & Homer Fon Flint,

Short: "“ionsieur De CGuise" - ferley Roore Shechan, no less}

Parting Glance: 1In the Apr-41 issue, a letter by Bradbury, then but a respectab-

le fan, commenting on fantasy records and music.

004031 back




Gty Rean € Long, Lon

Back again, I know, fhefe were tnose' awong you who thot that

perhaps cf, wouldn*t be back. There were ‘those,too, that hoped
1% wouldn't be back, And there were those, two, who liked us,

'Never, in the history of fan, have so few.done so little for
so-few.'

~ Ineidentally, I hope  that this is making a readable steneil.
- As 18 evident, it's Yeing done on larger type. Just this one
vage, tho. It's a Remington portable, and ‘most anyone can tell
. you that portables aren't the bett thing in the world for cute
- ting etencils on, o . ,

Once again, I'd like to thank Nan Gerding for being mwainly re-

" sponsible for cf, coming back as soon as it did, Aeah, soont/.
If it wasn't for her generous offer to run ef. off, this would
take wme possibly a wonth longer to get to you. And since she
has agreed to do the next big issue, too, that assures you of
getting it earlier, And while we're on mention of the rune
ning off of this issue, someone tell we «- is the paper white
or cokored? At present, I'm not sure whether it'll be on some-
thing like the handbill stock cf., used to be run off on, or
wvhite paper.

Quite a few Tfannish connections have been lost, And I missed
Indian Lake, And Philly. The fannish connections were lost
for the usual reason -- after all, I wouldn't continue writing
to me if I didn't recieve answere, "I missed Indian ILake becos
.of inability to leave my job. (Vacation started ene day after
- the InlaCon,) Philly, same reasons But this year I hope to
‘make Indian lake, altho I gréatly doubt meking §,F, for s-f.

1 might as well warn you that cf, is back on a *not-more-than~
bi-monthly-and-we-gdn' t-even-guarantecing-quarterly' bagis. It
will so rewain until I either quit the AP and go intp mimmy-o
work on a full-time basis, or quit the mwmiumy-o work on the
side. (Needless to say, wmimmve-o work on the side is far tore
difficult than mimmy-o0 work on your feet..,.)

Duch! - ~
~-Quick, Ajax -~ turn the page!
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IT GANME FRON =277
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I Yelieve 1t was in RHODOMAGETIC DIGIST that I read it. I tnlLk it was
titled 'ir B Goes To Hollywool!, or something similak. It wes about this sf
author, *Mr BY (the B, it seems, stood for Bradbury) who went to Hwool to
sell a scenario of one of his sf stories. Hyood, in ther usual nanncr, pro-
ceedel to change it to something totelly unrecoguigable,

Startling precdiction! 7

Now -~ a year or so after that article -~ Hwood cones out with IT CAME FROM
OUTZR SPaCs which, supovosedly, was written by Ray Bradbury. In the entire
thing, there were maybe two spots of dialogue that showed the Bradbury touch.
They did manage to get one thing across -~ the idea that it was QT an alien
invasion, and that the aliens were HOT inimical. In fact, they werea't con-
cerned with us at all. And there's oue thing you'll have to admit; Bradbury
gets his success not simply from unusual plots or situations ~- wrather, it
is his style that has made him; his uaderwriting, his clever way of manipu-
lating emotions. That's something perhavs aot impossible %0 get across on
the screen, but certainly very difficult to do

The picture wasn't exactly a flop -—- bexides what I'ye mentioned, there was
also the commendable faét that the alien shivp wasn't 2 flying saucer. 3But
there were discrepencies =~ the aliens, in their natural form, would avpeer
on the rosd. The car would run thru them like they werc a mist. Then they
would appear ir the sahpe of humans and be vulnefable. Of course, it's eas—
ily explaineble; perhaps when they too¢k on human form, they also took on hu~
mnan frailities; & good sf-type eoxplanatioins But not even the hint of an px-
planation was given. A fan could figure it out, but mightn't it be puzzling
to those net attuned to sf thinking? .4nd wasn't that an awfully short hour,
at the end of the pic? You know; the aliens told the hero to stall the hp~
‘mens off for at least another hour, and ther'd be ready to take off.An hour.
And yet, they are hardly out of the cave when there is a trembling of the
earth and,with a nighty roar and a shower of rocks that bounced up the aisle
&@f the theatre (I saw the 3-D version) the aliene flame out into gpace. (Gut
into space being, strangely enough, down bebisd the horizon...)

Awecles.

And while on the subject of 3-D (I brushed by it Just then) I'd like to nen~
tion that they have always been ‘'at popular prices' in Panana City. (Lyan
Heven's nesrest eporosch to 3~D movies is the library's stereopticon.) The
only extra charge is 15¢ for your glasses, and - you' can kcep theu and save
that at the next picture. So thore.

By the way -~you kuow these 3~D comnic books thot arc flooding the newsteands?
Did you kuow thnt it's ersy for fonzines to duplicate the f2at? wuite. ALl
you need is a Ditto Quplichtor, or even hektograph, and a grecer and a red
carbon. Then you copy one of their plctures using green where they dn, and
sane for red. Then run it off, suiteh little brother's green—~and-red glass~
es from his latest CAPTUIN 3-D conmie, and there you arc. INow, ns to how you
are going t¢ fix up an original drawing iz 3=D -- tch; such gress technical-~
lities aren't for the more lofty nind. Ycu figure it out...
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subtitle three-- R
S NP AP /?/ )

There was nothing sbout Bim thet nade me roalize lewas a fang nething defin-
able.1 sorta suspected it,and yet it couldn't lave been from his appearaice.
Hothing unusual about a guy wearing a green sweater, sunglasses over a sensi-
tive face and crewcut topped by propetlor beanie. It wag it the A&P. I wase
shucking onions. He came up and seid, Do iyou work in the produce?" I looke
ed up. "Yes," l'replied in ry usual witty manuer. "Could you tell me if you
have auny Venusien Yatercress?! he asked.

How, first you have to understand something-~in'th@vd&P'you hear alnost any-
thing. In fact, I think I should hove left the 'slmost? off. You are asked
for white onions, green onions, red onlous, brows ouions, purple onious,Ber—
nuda ondons —~~ you have people ask you whore the reising are whe:. they are
‘looking over the reisin display to talk t0 you. . You have people hand you
dtens that cone frou a display narked 194 (and the iten is rarized 194, too)
and ask you, 'ls this 1941' So nething stortles you. So oven now, I wasn't
positive he was a fen. His nane was Joe Christoff, snd he cene fron Perigh-~
colr,, Florida, and he attended the New Orleens ocon -- but I den't leap to
conclusions. : S

"fhere is the nearcst barih

~~THAT settled it. Yup; I then knew he vas 2 fan. Those of you who wore in
N0 for the Nolagon probably remerbqr the Android, and also the young man who
played the piruo for the old silent novie, A Conaw Doyle's LOST WORTD {or is
it LOST CONTINTZNT? AL'Scuse it, plesses this tynowriter of mide is uneducr—
ted; it couldn't have been LOST CONTDUTELT: WIGHTA —- gops; darned typer a-.
gein -- nighta been LOST CONTILENT, thos../)

anywee, he had supper with us (Joe), played the accordiox soue, anl gave nea
ehance to slip @ plug in here ~-he bought a dollar's worth nf nagezines that
Im getting rid of. 1" have alizcst two hundred -- FFls, Fis, AHABINGs, FAN-
TASTICs, TS, STANTLILG, WISKD, and aluost anything but aSF, MoFPASF and
GALAXYs -- not a conplete collection, but quite o fow nags over the last fow

- years.  They are UOT in niud condition., Sone have backs adseing, w2 hove
- rat-gnawed splues —-- and. (forgive me, Beal) I also have quite a few OTH..

WORLBS. !Thought of thenm right here, becos our rots seen to have o définite
prefererce fcr OWs.  MNore of their splues are destroyed then any other nng—
agine. Of course, it's easy to understand; rats are nlwnys stirected by
COrn... &nywes ~=' these mags are all readable, end that's nll I'11 sunron-
tee. I'm selling 'on for (hold your bredth, bovs!) B¢ ~- one fat nickel --:
ench! Flus, of course, nostage. Probrbly arcund 3¢ per niage Send pe your
went lists. " '

Mice}seeing you ag§in. Jog.
subtitloe four--
AdD 50, Yth --
/Due to the su'den wppesrance of the bdﬁtom,nf the stencil, tbere will be no .
Subtitle Four in this issue. N0 more $han a brief avology to Bill Morse for

nisplacing the last page of his Inglish con report, which is why it dossn's
appear in thish of Confusion. Sorry, Bill,



fokay—sol,lost the drav)ing—-— after all,
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THING

~-BILL MORSE & TERRY WRIGHT

-

The Place., An asteroid circling the weary o0id sun. e are in the living room of
the only building it is large enough to carry.

The Time. Some ten years after the war that blew up the world.

Set, Sea drawing.”

llusic 'If You Vere The Only Girl In The orld,!

Enter a girl, carrying a bowl of flowers, Crosses to the table under pisture,
places flowers on it. Retires two steps, palms together, breast high, and bows
from waist to picture. Turns to dressing~iable, sits and fusses., Voice off, deep
and harsh.

JOHN: Ella. (Blla takes no notice.)

JOHII; (Louder) =®Hllal (Ella pauses, mekes a geuture of cunoyance.)

ELLA:; Uhat is it, John? (Weary =-- as if she dian?t know,)

JOHN: What the hell have you done with the o0il? Have you baon 'tidying up! again?®
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RLLAS

JOHN;

SLIAS

JOHI:

ELLA

JOHH:

Look, John, you know very well where itfs always kept, 1It's in here, in the
~right place, on the dressing table. Do you want me to do it for you?

(Bnter with grating noises a ropot ~~ moves toward Ella, checks, turns toward
picture, bows, scueaking badly. .s he straightens, Ella gets to work with the
oil-can in places indicated in speech,) Please 0ar.,.blasted sardine-catle.,.
left anile, dear...I'd give my first edition of Dianet¥cs for a real body
again.c.rignt hipe..still, we're lucky we had even this to put my brain into
when the radiation sickness bagan...necic...aan, that's bettere..{Stretches,
winces) right armpite.edah.s By Campbellt's Beard, I feel like & new manl

(Ella looks him up and down, shrugs hopelessly, turns away, )
Llla.

(Puts oil back on dressing-table, inspacts herself in mirror. Speaks ab-
sently.) Yas, John?

Tell me, can you still remember that last night on earth?

all. . 0ot vary well,.,.can youd

Yos, ya-08.c.up to & point, up to & pointe...oven in thesae! (“humps belly cbe
sently with steel hand,,.CLALIG!) Tou't vou recall, wa opencd the London
Circlets new H.Q. at 10 Downing Street?

¥
{nd after that we went to se@...what was it nowfesthot wonderful film.,.ab,
V@5, «esRocketship X4 [

(lore excitedly.) ‘nd we lictened to extracts from the Willis sgeech of wel~
come to Mahoffeye...that is, the bits in Inglishi

- (Reverent, & turning to face front) And then we teleresd the Zrthur C. Clarke
€lassSiCSess

W(By now absently squeezing Tlla's hand) If only you hadn'®: been so prudish,.,
there was just room for both of us in the telereader..,but yourd only let me
fut my head in.,.all the rest exposed to the radiation...TH? LCT! (Throws her
off) What did you think you ware, anyway...o bradbury hersine? (Stoys,
aghast, Ella's.hand to his loudspeaker., Both tum hurriedly tc portrait, bow
as before)

(Furious) 1It's all very well for you...look at what I': stuck withf (picks
up books) '3ex for the Encysted?...'Cunnet But Carefrect,..'Tas 5ook of ths
Jammed:, .. (tosses them aside) What do. I get out of that? Iot even the
clatier of tinny feet! And spoaiting of getting cammai,...(rcachas blindiy,
picks up metal polish can next to bottle of waisky.) ‘

(snatches it petalantly) Iy last tia of brasso!

(Hagging) John! You know vary well in that mood your nuts work loose and fall
offeeethores. I toic you sof How you get the spanner yourself, It's no usa,
if you can't get a roeal bodyess.

(moved to tramsmatter, interrupts esasparated) I feel as if I've spent conl=
turies in frovt of this metter -transducer...you and your Jartisn mutotion
mink coat...but for that we could have bad the de luxe model with visi-screen,
and seen what we were catching, Remémber what wa got last month?

i (e



(2cts in speech indiqat;ﬁg action as foilows} curtains parted from in front of
transmatter...needle swing checked...switch on. ILlla returned to seat bafora

" mirror, turned half-front.)

BLIA?
- JOHN:

JOHI

Heavans, ygs...that awful fresh vegetable from Antares iV.

4As it is, the set's nearly U.S...There are at lesst two, if not three, grids
going in the H.T.R circuit., If only I could short them out scme way, to easse
the loade../hat would be absolutely perfect for, the Jjob would be one of those
old Volstead Grid Bands...but I sup;.0se tho last of those disappeared whan
the earth went up. Hummmm,.,{struck with a thought) pernaps that wasn't such a
bad thing after all ! (Meanwhile elactronic noises become audible, The first
bars of 'The Vhite Suit Samba', i.0., the gurgles, ropeated is our idea,. )

Whaere have we got to on the Arthur O, Clarke Galacitic Lblas, slmanac and
Ceckary=book? ' ‘

}

It's Sirius again.

4geiniy 1t always is! Oh, I see...sorry folks, this is cornyf..hma, let's see
veeleb 1light=yoars,eeC00rdinatossees

(Reading from Exploration of Gpaca) Veetor C. 2X Quadrant 700..Amplitudo Gel6,
ne o

Right, (Blectronic noises spesed upy get louder, needle bagins to oscillate in
time to the music.)

(Bxcited) John, 100Kees

Youlve gzot the hsatwsun ready, Jjust in cazse? (Heedle oscillations go fastoer,
less movement from side to side, becomes rigidly vertical...bell rirgs)

Ready when you arc..{meaningly, )} lcag before you are,...io!

(Pulls final switohe.noises offee.rumbles and T08rs, @8, thunder superimposed

on itself. Lights on & off rapidly, a conple of BCING3. Final rumble, thud,.

- Two bodies enter. John backs awey from tha machiue, says, slightly blase:)

BLLAG

What in Arthur's name do we get this time?

(Scream) Vargo Strottend

' (The bodies blink rather vaguely, look at each other, then at Jomm and TUlla. Gaze
wanders round room till it is cauzht by picture. Start, looir at each other. Jyas

shine,

SO s

kneel, raeise half-bant arms over head to floor. )
Amazingl! TFantastic!

John, do you think thay're really authentice

(Jods, ) The legend of Arthur lives on?! I they know the old belief tﬁay may

speak an earth tougue...they might even speak English,

 {Chuck is irresistably drawn to books on table. Leafs throuzn them and tossys

JOHIT S

ELLA:

several aside during the following specches. Finally settles for book with
cover of Tinstein displayed to audienca, chackiug throvgh it with pencil)

(Embarrassed snigger) Er..ahoms.] wonder if,.wcllen siG... =

Lo hablo Espanol?



JOHII; ahem..a pericolo sporghesi...
¥11A (Lushly) Kommen sis mit?.
JOHN: Voulez=vous...oh hell, it's no bloddy use}

'ELLA: (Seductively) lessiaurs...(Terry, having found the mirror at the same time
. Chuck found books, continues to admire himself, Ella edges round to owerlook
Chuck, writing in the Dinstein book.) John, look...see what he?s dpne? Hel's
solved Zinsteinfs Unfinished Bquation! =

JUHN: (IJi:t‘ts metal head up to audiénoe). A FAI!  (Returms to action) Thatﬁ's fbr
. me'.. . ‘ . i ‘

ELIA: Us! )

JOHU: (Indicates Terry.) Better keep him with you, then., He may object to my
treatment of Einstein here. I1'd better try sign languoze. (Mimes Bigzer and
Better Books Ilext Door$) EXEUNT,.

-JCHIl:  (0£f) Ah! Lnagsthebiceeequickesgovd, no struggless.strap him here,,,hoad
under the transfer controllers..now me, Ella, come and lock me in placa.

"ELLA: (BExit, saying) Coming, John. (Terry continues with mirror. Locking noises
: offs As Ella returns, John speais,)

Johm: It won't be long now, Ell2.,I'11 be in a real body VOry S00Me,.

IIL.: (Goes to switchboard) I'm switehing on, John..NOV, (Generator noisss) Terry
has crossed tov;‘;lla,during ‘the above action, placing hands on hips.) (hers)

ELLAS " (Flirtatiously) Uy, you naushty boyd That dp you think you're doing?
(Gigglas) iWny, I do believe you'ra telepathicy (Torry nods vigourouslygturns
to transducer and'signs to enter it) Vhatever are you getting at? What! But
John? (Pointing) He's what? /n Android? Uhat's that? Oh,,hmmm., (Shock)

An ANIROIDI Do 'you risan that heeethat we,.Can't,..ooooh! (Terry, still beam-
ing and nodding, enters transducer, beakoning.) (Blla looks off to John, back,
‘off, back.,docides.s.) WAI? FOR ! (3xit through transducer, elsctronic
noises, flashes,)

JOHN: ' (0ff) Ella, come and ses my new bodys Come and untic ma.,.Ella...(crooning,
almost, } Ella, (Sharp, with an edge of surprise.) Ella. (5ama, but louder)
ELLA. (Louder still) ELLAY(Realizing that he is alone and doomed,..at the top
-0f his voice)e...BLLA} - : .

CURTAIN.

essbill morss & terry wright

these 'things' by...
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The LASFS clubroom is & big room on the ground floor of an apartment house.
At least it was a big room, but evidently the feeling was that a much smaller
one would be adequate for the club's activities after I had been there; a
well was being bullt across the middle and all the sensitive fannish faces,
about thirty or forty of them, were congregated at one end, I looked around
them and saw Rick Sneary. Since Forry had been buttonholed the minute we
entered the room I struck off on my own. "Hello, Rick," I said, valiantly
reeisting the temptation to say, 'Hay, Rick! because I knew people are sick

~ of all the puns that can be made on their name before they leave school, "I
recognised you at once." His reply was lost to me under the reverbverations
of the colossal hunk of brickwork I had dropped. =Rick must be thinking,

with natural hypersensitivity, that it wae by hisc deformity I had recognised
him -- though actually it wac entirely from his face. However I recovered
nyoelf and went on as if nothing had heppened, and Iick didn't geem to notice.

1'd thought the fan beside him looked like Len Moffat. This was explained by
the fact that it was. We talked for a while about the Jonvention ebout which
they were very curious. I'd never visuslised telling American fens about one
of their own conventions and it was quite a thrill. After a while though I
thought I'd better circulate a bit more in case I was accused of being stand-
offish or being monopolised or something...l'd learpad & few things in Chicago
about being a colebrity...but I ran into the same difficulty again, It's awk-
ward to go up to perfect strangers saying brightly'I'n Walt Willis' and offer-
ing a hand. One is always afraid of the answer "So what?! or "Who?" So be-
fore very long I found myself back at the door again, looking round the room
and cudgelling my brain into total recall of a photo I'd scen once of the LASFS
membership.

A young sailor who had just come in spoke to me.
"Glad you could meke it," he said.

iThankg," I said. "So am I. "

"This your first time hereit

U0h, yes,®

"I thought you'd get here sooner or later," he said.

"I'd always wanted to see this place,! I said, "but of course I never thought
1'd ever actually be here.®

"0h, " he said, "I knew you'd meke it some time or other. I hope you come
again, often."

"I'd like to," I seid, "but it doesn't seem very likely."

-
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fWhy,*® he asked, "have you come fari®

"Yes, " I said, startled. "Quite & bit."

"Oh, " he said. ®Do you live out of town then?®
"Tes, " I said. Mell outside.“

"Oh, " he weid, "I'd seen you around town a lot in the bookshops and I figured
you lived in LA. I hopeyou think it's worth the journey?®"

#0h, yes.“ I said. "Very much so. "

Of course," he warned me, "This ien't an ordinary club night. There'’s some

foreign fan or other coming in to talk to us.. It'11l probably be pretty dull. ™
Lo N T P s i '35' [

"t expeqt so." 1. said.“"

MGuy named willze,,; think, 1 he wenx on. ¥éu'd hardly have heard of him,"
“WThe name '8 familiar," I said loyallv.

L "If you like 1'11 1ntrqduce yau afterwards," he" sald klndlv.

'"Gee thanks,“ I sazd.

1' "Come again soon," he continued “and I'11l introduce you to ‘Ackerman and the
other famous fane here. I've some fanzines I eould lend you too, if you want
to Know more about. fandqm, . -Anythingyau wa“t to know, Jjust ask me."

',But befcra this fascinaxlng conversahion could go eny further Jim Wilson
called tha_meet;ng to-order and I went to my place beside Forry and sat down.
. After ng easy little talk about the Chicon Forry then introduced me. The
 'conversa$1on with theseilor was the first intimation I'd had that I was sup-
posed to be the guest of honour here and that I'd heve to meke a speech ~—- I'd
assumed I was going %o an ordinery LASFS meeting as an ordinary fan and would
“'have nothing to do but drink it all in — but after the Chicon benquet nothing
could ever seem 80 terrifying. I went to the front and sat down on the teble,
swinging my legs, made a short speech and answered questions for an hour or so.
1t went over quite well, I thought. Afterwards there were a hectic series of
short conversatlons with various people -~ Walt Liebacher, Rory Faulkner and
dozens of others whose names I can't remember. Then a party of us went along
to a restaurant called The iielody Lanes We all.sat down round a long table.
I was passed an acre of cardboard purporting to be a menu. I started at the
North West corner and begen reading my way into the interior. Seeing the dezed
look on my face Forry exhorted me to live dangerously and made a few bigarre
suggeetions, none of which I had ever even heard of.

I ordered 2 hot nut fudge sundee.

. ¥ans, 1 should like %o wern:you all here end now about the hot nut fudge
sundae served in the Melodg Lane, Los Angeles. Since Bncountering this hot
nut fudge sundae I have never been the same. I corsider that the LASFS, the
Qutlanders and the Insurgents should parade before this resteurant in shifts
(or any other striking gorment) bearing placerds inscribed BEWARE THEHOT WUT
FUDGE SUNDAE! .



The fact that this was no ordinary hot nut fudge sundae but a hot nut fudge
sundae of transcendental malevolence (wowld you mind if I deid that agein?
TRANSCENDENTAL MALEVOLENCE! Hah!) may be geen from the fact that it made me
111 even before I saw it! As soon as I ordered it I knew I hed made a ter-
rible mistake. The miesmic aura of the thing (say, this is pretty highclass
writing, ien't it? First trenscendental melevolence and now misemic aura,
You wouldn't get this cBhssy eort of stuff in an erdinary fanzine.) [No, end
unless you can find big words that are easier to type, you won't be finding
many more in of.!/ extruded around me from the catacombs of the lelody Lane
where it wes even now being awakened to hideous pseudolife. Cold shivers
steggered up and down my back ae I realized thet every moment 1t was aporoa~
_ching nearer and nearer. By the time it arrived I knew the best I could hope
for was to get home to South Sherbourne Drive before I was phyeically sick in
the presence of the elite of West Coast Fandom. The sheer horror of that
thought mede me summon up my last reserves, Imagine being ever afterwards
‘known in Los Angeles fandom as the guy who was sick in the Melody Lane like
Van Couvering is known for baving walked through a glass door, and being
confused by generations of neogen with Bd Walthers. Calling on Roscoe for.
aid I struggled desperately against the hypnotic lure of that hot nut fudge
sundae. Chod knows what would have happened if I had succumbed and sctually
tasted the thing, but I finally overcame it. Summoning my last reaserves of
strength I dro¥e a sharp spoon through its heard and staggered out into the'
night. It had been a grim fight but I had won. Henceforth I should be
known in Los Angeles es nothing worse than a guy who bought hot nut fudge
- sundaes just to look at.

" (They must have thought I belonged $o 2 Sundae Observance Society. )

CONFUSION SEZ --
Fan who has obligations, clear-um obs with fan wampum!
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RAYWMOND I ALLAHD; 48l41 Emerson Ave S, Minmeapolis 9, Minnesota

Dear Vi cx -

| cfs $15 arrived this ajtem and I've been glggling and gu.ffawirg all over the
places. I liked the ish. Many more of teml - ) ,

Glad to hear you'reatriving to conqubst a novel (hoyzat foz' mu.rdering the
King's ‘English?) Hope it gets Book of the Month, I get a great kick out
of your asides in the fan letters. o - e .

Don't keep cf. #16 too long on ‘the repﬂ:oducer. o

o - . ~/ "’.' ’ o
To go from back to front, Ray —- I didn't keep #16 long on
the mimmy-o —~ I just kept it away from the mimmy~o too long.
And about the book — I'11 be satisfied if it merely geta
published. Thanx for the kind thots, thos '
FIVE DAMNED YANKEES; Up North, USA

H

Where 1s your YSOUTHERN HOSPIMLITY"?

When is the South going t0. open’ itg arms to us lIorthern Carpetbaggers and show -
us & real Southern Conference? Herry Mocre's. NOLACON hags been the only confer-
ence in the south JCepital 'S', suhj. capital 'S'l/ eince the War Between The
States. Is the Mason and Dizon Line an iron curtain? -One~fourth of the fane
are below the Mason-Dixon line., [Those who aren't below the table./ Every

fourth World Science Fiction Convention should be in the Sguth. LThat takes
care of the fourths, but what about the Tifths? ___/ o
The rodation plan suggested at Philadelphia. a.nd to be finally worked out and
edopted at Sen Francieco, will not be successful unless all sections of the

country are given egual oppurtunity to hold a World Science Fiction Conven=-
tion,

It seoms to us that on the basis of the known distribution of fars, a divie~
ion in the Par-West, South, Mid~West end East is the fairest and most logical
: eolutlon.

If the Southern fans expect to be ser:.ously considered at Sa.n Francisco they
shoule hold a regional conference in 19514 ‘apd fhllow ‘thru each year. oo

They should plan now %o assist in the rotation plan at San Francisco. and as-
sure themsleves of a World Science Fiction Convention every four years.

T

N
)



You, suhs, eho'ly ree~lize that it wuz jest such danyankee
peddlin' in Southe'n affairs thet stalted the War? If yo!
gent'nen wishes to aid us, an' kin guarantee a certain at—
tendance at some li'l ol' conference, nayhap we kin reach a

~egreenent. If'n. But us ain't up to all that~air work.
Yot by ourselves.

BOBEET BLOCH: Box 362, Weyauwega, Wisc
Shelby:

Well, I said no letters and I meant no letters, but I gust couldn't let CON-
. FUSICN reien unanoticed.

Copy arrived as I was in the nidst of this pocketbook revision Job...just got to
the poibt where ny hero gets this girl in his roon, see,.and she takes off all
her clothes, see, and then he unzips his Tonuy-gun and shoots her ir the belly,
see, and khe says "How could you do it?" see, and he wars, "It was easy".

Then along comes CONFUSION, I get ny hand caught in a paper bag and ean't punch
ny way out, end I get enmeshed with Hoffnen's horse and Walt's Willicisms, and
for an hour or so I an carried back to the dear old golden days of Sixth Fandon
when nen were men and a six-gun wag law west of the Bronx.

Now I'n going to have trouble getting back to my next chapter, whers my hero
squeezes this guy's eyeballs in a nutcracker...and I thought it wes easy.

How are you coning with your epic? Hope it's working ‘out well for you. If you
have hopes of pocketbook sales, here's a little girmmick I just thought of which
night entertain the readers. Your hero has this ice-pick, see, and he sticks
it up the guy's nose, and the guy has a cold, and he says, "How could you do
1t?" and the hero says "It was wheezy.™

A

Now, back to work. Less than 100 days until Philadelphia if all goes well,
and why should it? leanwhid®, godsveed you on your project, son, and I hepe
you knock ‘em dead with the book!

Hoping you are the sane,
g
Walt Kehli

Philadelphia? That gives you a vague idea of how late thish
of cf. is! A4weel... DTell you another situation. This guy
is beating this gal up. Suddenly he stops. '"Manal! he
shouts« "I regognize you by the nole-~-shaped birthnark on
your thighk!" The gel, however, is weariig a dress, k¥Xzk
end the guy doesn't have X-ray vision, and she doesn't know
how he can see the mole. M"How could you do it?" she aske.
He points at the dress. "It was slsezv'... Or this Zuy
slips down on the floor of a garage. ."How could you do it?"
"It was greazy'... Or -~ well, no; nmayBb I'd better not.

DICK CLARKSON; 410 Kensington Rd, Baltiuore 29, id
Dear ShelVy —~

In spite of the fact that you're ﬁlanning te cut down your "Sound Off*, I'n



dazned if you car scare me out; that's what I': alniig for. You know, I've
never hit it; ‘'tis.about ny turn. -Besides, that's as good an excuse as any
tc write you; it's been a aalluva long tine. ,

Sorry, dut I already g0t a Poge stick. -1t works fine; just absut ss reliable
as one stilt. luch bouncier, tho...zot it cutta an old, aband-ned birdbath.

In WOViLg 2y living quartbrs (0dd...T can’t even fit on a half-iollar) and
sc start sending cf., til I say change agin, to ny Baltinore acrress.

Stay lznse.
Franw,

ek

Well, I'n cutting down on Ssound Off! anywee, Dick. 4nd as
you night notice, a good deal 5f the cutting d-wi cane fron
" oyour letter. Sorry... And vhat has fitting on a half dol-
lar to 4o with living quarters? Personally, if .ycu have
‘living quarters, I'd think you could nake a fortune with a
“sideshow, or souesuch... But tell me =-- how G0 you know thay-
are living?

. RICEARD LUPOFF; 186-19 Aberdecn R, Jenmaica, NY

Dear Bhelvick, . . : oy

Sceus to e I've been recluv1 22 Confusion for the lougest tine (nayba it only
seens long) anl I can't figure out £3r the life of ne why. 1I'z sne of those
v0or fer who trlgs t2 read as nuch »f the current nrostuff (n »dadyexvression)
as I can and at the same tiue catch up o 213 nagzazines for cullectisn pur-
poses. Nee'less t2 say I am pervetually broke; hence I couldn't have .sub-
scribed.

I might be receiving frec contributor's copies, e: xcept I'n nnt a fres cone
tributor.  In fact I'n mot a contributsr at all. I haven't even wrltton‘for
Souad Off!

Thern there's the v2esibility I'a receiving exchanse copics fir a counle nf
little itoms I saee pubbed, except thet that was over a year azo, and I
metthwmezgjgwog,

Fourth poscibility: for review purvrses. Only one questi”n fron this
end. What 15 r-u want ne to 2~ with the review after I've written then?

Sen? then t- Lyrr Haven f~r publication?

Sc2a, I rust come - the crnclusici that there has been a nistnke gane—
where. An?, whercas the last ef. I recieve’ was day, I an boginnines t4 sus-
pect that rou tes heve discovered this -berridle wuiscarriaze -f Jjustice, and
have (perlsh the thot) cut off ry subscriptisz.

Driven thusly 't wall, I an faeceél with a térrible choice: (a) send nsney
or- (b) write souething for the ‘ear Yoy or (e} ‘let the subscription lapse,

Of oourse (a)-is entirely out.of ‘the ‘question. Otlier than the hizhly
fquestlonable morality of ‘such. Su act, there is alsa the coneideration that
I have not noney .42 send.

(o) would 5f course -be the mset seusibls tﬂiA t® 22, bubt that would cut
off the sturce. .f reviews »f Wite, and I .wiuld never knosw if that stinker
ever mentioned ny nmany excellent bits in afsrenaned fangine.

3
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 Ergo, I npst actually toke tupewriter in hand [rather heevy, isu't it} and
subuit sonething ¢o Confusicn. This course of actica vresents no mire pleas-
ant a view t0 o than 1t Coes to y-u, but remember, Shelvy, you brought it

en yourgelf. \ ‘ , _

The next oridlen for our cinsidoretisn is what te writs, Usuelly I write
deep, thoughtful criticisns. These are very essy b2 write. 41l I nust o o
t~ write such aniten is t- pick goue hing =-. it dresn't nntter wart ~- anl
say it is torridle. The pissibility of an answer is preclude’ by sayils
snoietiaing like "Of ccursc thore are a fow 1i-ts an’ lunntic-frin~sers whe
will disasree, but any sene, latelligent fan realizes that...etc, ote.
¥ow the reader, if he is sane and irtelligent will disasres, nist likely,
but then he géts a zlimpse ~f that line abrut lunatics aud norons, sn' roa~
lizos that he is caught: he nust cgree with the writer -r autonatically
brand hinself stupll. ar crazy.

Unfortunately, Oorfusion tens nire tewsrd lishter naterial. I havo
-attenpted tids in the past, with nilerate success, but in the process f 8o
deirg have discivered that it is work., In fact, harl war:, :

The crux of the nattcr is apparent imnelietely when I reveal t: you iy
~ basic philcsephy, which is centhined in the short fplowing parasraphs

"Thou shalt 20 no work when thou
‘canst awoid it. Thou shalt o no
herd work unler any circumstencos.! -

I am stymied. Two besic nceis conflict. I must have of. The ouly way I
can get it ie by working hardi. I must zot work har’. ky position is thug at
once untenable and inescapable. lieithier can I stay nor can I go. I am trapped.

Therefors it is with cupplication in my eyes (and if vou don't think it
hurts, try it sometiimc, cspecially with glnsses [martini or old fashionedz/}

that I beg your irdulgence in temporarily exten’ing my subscrirtion uutil I
can find some means of solving my dilemma.
’ ‘ . Yours hopefully, .
« humble petitioner,
Richard Allen Luppff
Sputherner travelling
incognito.

Believe it or wot, I usve bean sending you cf. becos of those
two efrforts you belittlel a maze brck. I liked 'em. Been
hoping for more. ...rou travel incognito? I travel in cars,
nyself. Own a Xalser, right now... '

/ ¢

DENIS MORZEZV; 214 Iinth S$t, Wilmette, I11

ShelVy: .
"The girl on the cover looks like she Justi swallowed hydrachloriec =eid
acid or something. The colors come thru very nice tho.
et ; ,

Funny, but I just don't feel myself today, or elsc 1'd be oretty silly.
Haybe &k it's better this way. 3But kclein is good. So nice o lear some-
thing from LeeH aghin. Fan-Vot report sood. Bergeron pretty good. S3ill
don't like poetry. Villis the best of all. 3eg thing grest. Letter sedé-
tion great. But who's thnt jerk worcen? lHentioned three times yet, You

must be pretty low for stufi. | //;/7/Zﬂﬂqbaljﬂm“*ﬂl

¢
G p
P.S. Really, Shel, cf. wgs its usuel charning self. 4nd I love it, because
it's one of the few fan fmz left which were €0 active when I first

“heard. of fandom sbout @ year ago.
' : Dalils



GHARLES HARRIS; 85 Feirview Avenue, Gréat Neck, NY
" Dear Shelby,

Here's what I thought of cf. #15. .* means simply terrific; A is complete-
ly enjoyable; i- very good; Bx good; B average (typical Baverages being beer
& buttermilk); and so ondown to D, which is really rotten.

*GOVER: A%l 4 magnifizent colorrjob. I particularly like the little bemlet

CONTENTS PrGE: Again an A. -

BEGK'S FaN-VET CGON REPORT: #%#! Maybe I'm over-rating it because I atten-
ded the Con, but I really enjoyed this report. This is not meant to cast
any aspersions on Cal--no one can be everywhere allthe time -~ but I met a
< few celebrities who were not mentioned in the report, including Katherine
MacLean, Dr John W Clark (who writes the scientific introductions to Twagme's
*idea" collections), alan E. Nomrse, and wcll-known fans Bob Silverberg and
Gharlps Lee Riddle, as well as Flash Gordon artist Dan Barry and scveral EC
artists (who kept buying their own illes in the euctiont). (ol complétely
omits any mention of thevery cnlightening comics-artists-and-cditors vanel
and what to my mind was the most entertaining part of the Gon: Arthur G
Glarke's witty commentary (punctuated with some very-British "iWon't you
chaps please shut up down there®'s) while his color slides of Bradbury,
Heinlein, and RS Richardson were being shown. ‘

WILLIS: B%*. ‘nd to think that I helped make this possible! Yup, just
look at the list ofpeople who bought the OOFSLA! hiish. See the last one?

" That's me! But this wasn't up to Walt's usual standard. ) '

MAJOR SPACE (or. J"T) A Especia*ly M"Strong Wind" and "Nothing to Push
against." . ‘

S0ty B,  Okay, I glve up. What book is Yngvx from????? I know I've
read it, but can't for the life of me remcmbur where. COould be deCamp,
maybe? '

QFLN: 4. Particularly Jorgenson,

SUOS: D+, I can't make out the léttering on the bottle. .

wiell, I guess that's just about that. You'll be getting the second ish of
INFY one of these days, and I hope you enjoy it cven half ns much as I've
enjoyed cf. . '
' Yours truly, -

T From bottom to top: I've recieved the sccond INFINITY and
I'd like to give the obvious pun -= it gave me infinite
enjoyment. Really remarkable, your combination of hecto .
and mimmy-o., &nd work, too; I remember Woy Back when ef,
was trying that, and w1thout - the hecto you usc. wuf!

The bottle For Sixth Fandom th t wes Uu Our Slegve last,
ish was supposced to be labeled ‘Pla%md' You know the
old expression about 'new blood'... well, now blood has

cen the downfall of Sixth i erdom, S0 I wo s suggesting

a transfusion... Puoi DO¢C that clothuspln, Ljax; I know
'it stunk!

And T know deGamp avprecistes the ecomplihont, but I'm
afraid he can't claim eredit for ¥ngvi. In fact, durned
if T know WHO's responsible, The saying, YNGVI IS
LOUSE has been drifting around ages nov.,.

In cf,.'s usual manncr, this last page of SC! is way
out of order. Alphabetically. Gobta squeczC in a cord:

RICHARD E G&IS: 2631 N Mississippi, Portland 12, Ore ' Dear Shelby, First T
want to thenk you for the plug of PSYGHOTIG /which has now folded./The Hay
cf. was, as usual, excellent, In The Bag is very clever. I ncarly split
when I read the instruction to the geme, MAJOR JET.#I likc Bergeron's style .
' RG

»



A HAPPY (tho late} VALBNTINE



A HAPPY (tho tate) VALBNTINE




Surprise! See,
we did nake it
back.

. « » now that
all the wild
cheers have
gsubsided (mo,
Ajax -~ I did
not say Bronx
Cheers) may we
(mas ouil) go
on to séy that
we even expect
to be around a
while longer?
It's 2all too
evident that a
remark I nade
in Jjest (in
Jjest one 3Back
Talk ago, t ©
be precise)was
taken by many of you to be in earnest
(when almost anyone should have been able
to see that it was actually in Confusion)
"e..0h, I won't say cf. will never fold. I

know for a fect that all fanzines (except
LE ZOMBIZ) eventually end. And I do in~-

tend to use a black border on ny last is—
sue. But don't ask ne whoen that last one
will be. ‘ .

For those who notice an incowsistency in
vaper in thish -— to teke as much of the
work as I can off WNan, I'm running all
the color work. But when I ordered the
paper for cf., I had DMasters send it to
Nan -- and it's a differcnt paper frou
that which we have on hand. So..s

Incidentally, there might be socue fanzine
editors who would 1like to know how I got
the red color Up Our Sleeve. I did it all

n one run, without getting any red ink
“on ny black ink pal;l just cut a piece of
backing sheet a bit larger than the red
arca, cut a piece »f thin cotton clcth a
bit smaller than the backing sheeb, then
sneared red ink on the cloth. I didn't
have to re~ink it, either. (I know there
are maiy of you who weren't interested in
tihe foregoing, but I wrote it a3z the cut-
side chance that it wculd help sone few.
and. I do wean 'wreote it on the cutside'.
It's a suany day, end I'n typing this on
the lawn.  -—~I kn-w, most pecple type on
paper, but I orefer the lawn; mere rosu.
Paper's only 83" wile, whereas the lawn's
a yard...)

Boxi 9l
Lynn H aven Fla
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